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bunch were a Womad hit. Christopher Conder was there.

' f you went to Womad in Wiltshire
~ this summer, and particularly if you
~ paid heed to fRoots’ top tips in
fR350/351, you may well have

enjoyed watching the three women and
two men that are the latest line-up of
Chet Nuneta. In the UK for the first time,
the group apparently had technical
difficulties but from my perspective in
the audience | didn’t notice anything
detracting from their dramatic and
energetic show. Presenting a very bare
sound with mostly just voices and
percussion, plus the occasional keyboard
pulse and guitar, the band appeared to
snatch the hearts of many in the crowd
'with their boundary-free interpretation
of songs from around the world.

Fighting away the throng of media
‘types trying to snatch an interview after
their show, | secured 45 minutes backstage
with Juliette Roussille, the only remaining
founder member of the group. The cur-
rent members are all based in the south of
France and Juliett= is French, but interna-
tionalism is at the heart of Chet Nuneta.
The other members are Michaél Fernan-
dez, who is also French “but he's a bit like
amix between north Viking French people
and Gypsy people”, Fouad Achkir who is
French-Moroccan, the Italian Lilia Ruocco,
and Spain’s Beatriz Salmeron.

Chet Nuneta’s concern is
not authenticity for its own
sake. “We try to make people
travel in their own land-
scape,” Juliette explains to me
in patchy but inventive
English. “We try to recon-
struct a folklore, something
not very ethnomusicological,
but that is a reflection of our
world. That's why we are lis-
tening to many, many world
musics. We are doing a tribute
to other cultures, to try to
find in ourselves where | am a
bit Spanish, where | am a bit
Inuit, where | am a bit Irish,
where | am a bit Pygmy.”

“At the beginning, we
were three comedians.” Sorry,
comedians? “Comedians,
yeah! | think that it's very
close to theatre, because
when we sing Chinese we try
to be a little bit Chinese, to
feel that everything is like a
mystic Chinese environment, "
she says, drawing her body
into a dainty, inquisitive pose.
“And after when we are Span-
ish...”, Juliette continues,
stretching out into a ground-
ed, impassioned stance.
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This could conjure images of naive
Westerners appropriating and parodying
other’s songs if it weren't for the depths of
research that Chet Nuneta indulge in. “We
work with people that talk the language
to have the accent, to find where the voice
has to be to pronounce the language and
the song well. Sometimes it's very diffi-
cult,” Juliette tells me, giving the example
of Komi, a song on their most recent album
(appropriately called Pangea after the
ancient supercontinent) sung in the Komi
language. A 2002 census found only 390,000
native Komi speakers based in and around
the Komi Republic of north-western Rus-
sia. So how do Chet Nuneta find their lin-
guistic guides? “Very often we find some
crazy student. Or we go into Paris. For
some African dialect, we go in the African
area, and ask 'Please do you know some-
one who speak Mbushi?’ “Yes, Mbushi
from Congo? You have to go on that
street!’ It's very fun.”

“At the beginning we would just re-
arrange, or ‘disarrange’, traditional songs.
Sometimes we mixed different traditional
songs together. And now more and more
we compose. We take traditional poetry or
we write something in Spanish, in Arab or
in French and afterwards we work with
translators.” | ask whether it concerns
them that any given member of an audi-

ence is only likely to understand a small
proportion their repertoire. “It's not a
problem for us,” is Juliette’s firm reply,
“because we think that the most impor-
tant thing is emotion, [transmitted] into
the body, into rhythm, into melody, so if
the brain doesn't understand everything,
the audience see what we are telling to
them. You see that the eyes that are con-
vinced, that are full.”
s we draw the interview to a close
it becomes increasingly clear that
what Juliette describes as the
mission” of the group is integral
to what they do. “For our music, it's very
important the imagery that we construct.
We try to make a respectful tribute to
Earth so to wake up conscience. For
example we speak on the CD about the
mafia, because it's revolting. We also have
a text about a woman who is going into
alcoholism. It's a traditional song from
Maurice Island [Mauritius], and we've
composed an answer [entitled Roseda
Vieja Sirena). We like to have inspiration
from the witches, The bad witches, and
the good witches, you know? To say to
people, ‘Hey, wake up! Look, Earth's
beautiful, people are different and that's
crazy, that'’s good.""
www.myspace.com/chetnuneta [




|rE.' 5

inrockuptibles

N° %28 dv | ockdore 2ol)

Chet Nuneta

' Pangea Mon Slip/Le Chant du Monde
' La fanfare joyeuse et bordélique
' du village global : les douaniers ont peur.
~ Ils sont cing, trois muses aux langues
 bien pendues et deux musiciens tirant
- sur des cordes gnawa ou pratiquant
~ les polyrythmies indiennes. Le groupe
embarque pour Pangea, deuxiéme
album transcontinental ou les polyphonies
regnent sur des imaginaires arabe,
moldave, ouralien ou sefarades. Ici se
chantent limpuissance des Pygmeées face
a la déforestation ou la perfidie du rhum
créole. C'est fait avec une virtuosité
(farandole de chants, crépitements
de percussions de poche) qui exclut toute
orthodoxie. Chet Nuneta saisit la beaute
" de la tradition aux cheveux et l'entraine
~ faire un tour au royaume de la fantaisie,
- la ou les paroles populaires et nomades
~ se croisent et s'enrichissent sans
. se trahir. Christian Larrede
90000 -
| s o 12 bro.s Paris.(Studiod

" Ermitage), le 18 novembre a Lons, le 25 a Valence
www.myspace.com/chetnuneta
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Le groupe polyphonique Chet Nuneta tente de fondre les chants du monde entier en une
seule entité : Pangea, nom de laur nouvel album et du supercontinent originel. Rencontre
avec des chanteurs sans frontiéres.
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Les voix révées
des anges

La petite chorale de Chet Nuneta imagine
la polyphonie d'une Pangée céleste
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Chet Nuneta

By Anne-Laure Lemancel

Aprés Ailleurs (2007), les quatre sirénas de Chet Nuneta, nous entrainent 4 nouveau dans les
filets de leurs chants, avec un deuxiéme opus, Pangea... L'occasion de partir en balade a
travers les traditions sonores du monde entier, sans frontiére ni passeport.

Issu du grec ancien, "Pangée" signifie littéralement "toutes les terres", soit un seul continent,
qui réunirait 'Afrique, I'Eurasie et les Amérigues. Dans ce territoire sans frontiere, titre de leur
deuxiéme album, les Chet Nuneta indécrottables voyageuses, nous entrainent : quatre
chanteuses — Valérie, Juliette, Lilia et Béatriz —, accompagnées d'un percussionniste,
Michagl, qui ancre sur la terre ferme leurs envolées lyriques.

Leur passeport 7 La voix, qui explore allégrement les traditions patrimoniales du monde
entier, l¢i, leurs jeux polyphonigues explorent en toute libené les répertoires komi, pygmeée,
moldave, sépharade, chinols, arabe..., poussent des cris de révolte contre I'esclavage
moderne, les mafias contemporaines, ou lancent un blues de la déforestation.

Pourtant, loin de coller au plus proche de 'orthodoxie, ces belles "anthropophages”, ogresses
des sons qu'elles digérent pour mieux les réinventer, jouent de la transgression, une trahison
empreinte de fidélité. Parce qu'elles "revisitent" ces chants traditionnels, elles les subliment du
méme coup, leur conférent une sensibilité nouvelle, des épices, concoctent leurs recettes et
fagonnent des paysages inédits, au gré desquels chevauche lauditeur, suspendu a leur
souffle.

Aprés Allfeurs, leur premier opus sorti en 2007, Pangea margue une stape supplementaire : il
y a de |'humour, de I'amour, de la poésie et du tempérament, des virtuosites, du rythme, de la
science et du talent. Tous les ingrédients nécessaires, en somme, pour les suivre, piste &
piste, sur les routes brillantes de leur nomadisme musical.

Chet Nuneta Pangea (Mon Slip) 2011
Chet Nuneta sur MySpace
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Chet Nuneta, la passion
des chants pop S

Le nouveau quintette en tournée francaise
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